Artists

ARTEY ERITOATAL
BY CASEY LESEER
JAN AW, 1018 11:00 PM

“It's & good ides to drag ahscure Houssan artiss ino Chelies,” ssys Mark
Flood, during a walkehraugh of "The Furure Is Ow,” the offhear show
he's just apened ar New York's Marlborough Chelsea, He stands
surraunded by the “digital paintings” of four anists—El Franeo Lee 11,
Susie Rosm. aul Kremer, and Chris Bexar—and before a smarering
of plastic-wrapped martresses covered with mulbti-colored bedsheees

The serup, inspired by the 18 years Flood spent working 1 a muscam, is
MEant 1o prompt visitors to stop, steecch our, and linger, Flood
encourages the small crowd 1o take a load off, And as several reporrers
park themselves on mussed-up Winnie the Pooh sheers, be ralks ws
through the other Houseon artises in the shows these are noc new artsts
he's found, be explains, bur rather friends he's known for yeas,

The shaw is an affshont of recent exhibirinns ar the arrisr's own, nav-
defuncr, non-commercial pop-up gallery in Mew York and Miami, Mark
Flescel Resents, which was harn as a means for Flood m show the warks
aF arvises he liles and collects. 'When asked aboat the Housoon scene
wihere Floned has established himselFand built up 4 community of ansise
friensds, surprisingly, he has linde e say, adn
unlike Mew York, is o place whene an arrise *can b left alone
indefinind

ing anly thar Houstan,

{'s radar. The

Unliss, a the show postends, you're an Fla

nan-selling, remparal gallery was 1 salution he developed after swkvard
rors anel dealers, bur now the tabes have

wurnsed, as the works of the four Houston-based artises, in additian wa
fow by Flood, go on sale,

nglemenrs with cal

Mark Flood Plays Patron Saint to Houston’s Unknown

Across from Fland's giant, four-panel VOLO (AND THEN VOU IE
FOREVER] (2015)—the millennial maniker made of cusrom memes thar
speak £ an art world audience—and slongside a row of mismarched

chairs are the warks of E] Franco Lee 11, whe Flaod describes as reclusive

and averse o working with deaers. Four of Loe's Rgurative paintings are

angsry images of ntorinus fight scnes, dane in 1 mericulaus,

illustratian sryle. Dhespite the changed scenes and Lee's enengeric siyle, the

eye falls below the warks, where sacks of four ar five painsings sit, all

idenrical and wrapped in plastic ik consumer goods. They all hegan as
actual paintings (Flood awns one) but the artiss sells these digieal versions

out of his home as gicke prints on canvas.

While the show revalves around “digital paineing,” te five arises presen
an appropeiately ununified sake on whar thar means, Paul Kremer's
works inchsde canvases printed wirh Goopgle Tmages search reaslis: inoone,
the search b has been cropped our, bt the images of fmiliar
fluorescent light mbes amd chemical compositions of ribaflavin indicane
the missing term: “Flavin.” Chris Bexar's digal works, which often

portray masde-up shyscrapers or cityscapes, begin as phosographs of the
sun. Susie Rosmmarin, in contrast with the others, has more rocenitly dove

o digital techmicgues: Flood worked with her to digitise her process for

creatinng abstract op paintings.
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The show is somerhing of an outlier, The exhibirion design successfully
breakes dovwn the white cube it inhabits withaur the flash and bang of an
“immersive” evironment (orher fourisher inchude black plastic drapes
thar are meant to ohscure light, and narrow man-cave-like cubicles where
msre warks reside and a video loaps). Bur whae sers “The Fuure Is O™
apars isirs hine of altruism, While it's nothing new to see 2 well-known
contemparary artise curaring a group show, Flood's approach is dissiner,
Rathes than intraducing a Fresh crop of emenging artises and nearly
furapasing their warks, he gives each arrisr a healhy dose of the
sparlight in a chaotic-yer-captivaring space. p i
thraugh the zeitgeisry lens of the digiral realm.

p esch arrise

—Casey Lesser

“Tihve Fatrerr is Ote™ i on wici af Marfborougl Chefiea, New Yok, fun. 6-
Frb. 6, 2006
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