


VI A
E L

WORDS & INTERVIEW BY BRENDAN FOWLER / PORTRAIT BY CAROLINE WRIGHT / IMAGES COURTESY THE ARTIST

Last surnmer we were transporting a car across the country on a slightly
tight timeline and chose to spend our one free day with a friend, the artist
Will Boone, in Houston, Texas. Will has since moved on to Philadelphia, but
he spent his last two years in Houston working for an artist there named
Mark Flood, We had never heard of Mark, or maybe didn’t remember

that we had, but Will was adamant that we meet him during our Houston
touchdown, and that’s nice, right? Friends of friends becoming friends?
Will took us to Mark's studio, the site of easily thirty-plus years of constant
production exploding into an old and entirely overgrown Houston two-
story house which itself felt on the verge of exploding onto the quiet strest
in front of it. It was overwhelming and disorienting, a *Where am |'Whose
entire life did | just trip into the middle of?” moment for sure, but the really
nice kind that you only find yourself in halfway across the land among
mostly strangers.

We didn't really even have time to process Mark's world until departing
back to the road, at which point our impressions of him quickly progressed
from, “Wow, he was a character, right?" to, "Definitely, those lace paintings
were some of the most beautiful works | have seen in my life,” and, “The
text piecas were so good.”

When we reached home base | looked to his massive web archive, wiww.
milood.com. The site covers what must be a nearly complete portion of

his output from about 1972-2002 ithe last time it happened to be updated).
Of course, this, too, is initially overwhelming, but quickly reveals itself as

a functional enough way to feel further into his ceuvre. It helps that works
are cross-referenced and linked by about fifteen categories such as collage,
lace paintings, texts and words, or advertising. He has made so much stuff
and the ability to explore it from the relative calm of your own computer—
albeit at way too tiny resolutions—makes for a more manageable mind
blowing. It also makes clear at once that Mark Flood is the kind of person
that needs to make art to process the world. Through his work you can see
clearly the person coming of age in the Houston, Texas, born when he was:
conflicts with the local oil economy, advertising, the Bo's pop culture media
anslaught. The stimuli of life in those years are filtered through the lessons
of early punk, the further studies of hardcore punk, and the well-understood
and dearly identified-with histories of art—fine to conceptual—and artists
through the ages. You can see the dynamic output of someone living their
art out of need, un-phased by a nearly total lack of acknowledgement from
the greater "establishment art world.” Oddly enough, though, just as |

was finding out about someone | had never heard of before, so were a few
other people who would in fact go on to play major roles in what everyone
agrees seems to be Mark’s much deserved “breakthrough.” But aven
adder, perhaps, is that they, too came to Mark's work seemingly by chance.
Mark's early B0's pre-industrial-cum-hardcore band, Culturcide, managed
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to make a mark on the international punk/damaged music scene of the day.
They had a drum machine when no one else in the States did, then they got
a live drurnmer but would still stop in the middle of a set to sing over actual
records of Bruce Springsteen and other hits of the day. They confronted
and confounded punks and “normaloids” alike, leaving behind a legacy
that still sounds insane today. (ed note: their 1986 record, Tacky Souvenirs
of Pre-Revolutionary America—which was put out of print for consisting
of an album’s worth of copyright infringements as Mark and company
play noisy guitar and sing their own super bratty and hyper satirical lyrics
over all the pop hits of the day—is absolutely worth tracking down by any
means necessary) As such, Mark, who actually performed as Perry Webb
in the band, appeared in Paul Rachman's 2006 documentary American
Hardeore and it was this appearance that intrigued Peres Projects’ director
Blair Taylor to look into his art. Her findings prompted Sack of Bones, the
group show that she and Ellen Langan co-curated around Mark in March
of 2008. Taking place at the artist Terence Koh's Peres-backed Asia Song
Society gallery in New York, Sack of Bones saw Mark surrounded by the
works of an age-ranging group of similarly trouble-rousing but undeniably
established artists like Dan Colen, Tara Delong, Bruce La Bruce, Agathe
Snow, and Banks Violette among others. It was set up like something

of an introduction to a brilliant long-lost sibling or comrade. Then, this
sumrmer, Mark was included in Alison Gingeras' massive curatorial outing,
Fretty Ugly, which ran across both New York's Gavin Brown's Enterprise
and Maccarone galleries and placed him alongside Charles Ray, Takashi
Murakami, Elizabeth Peyton, Raymond Pettibon, Isa Genzken, Andy Warhal,
Kristin Baker, Louise Bourgeois, the Chapman Brothers, John Currin, Nan
Goldin, Eva Hesse, Martin Kippenberger, Paul McCarthy, Laura Owens,
and staggering list of equally massive others. One of his collages, Michael
and E.T., from 1985 was even used as the image for the show’s poster.
This November, Sack Of Bones will open again, this time at Peres Projects’
original Los Angeles space in Chinatown just three days before Mark
Flood's first solo show for the gallery, Entertainment Weakly, christens
their new Los Angeles location in Culver City, marking new and exciting
moments for the gallery and Mark as well.

As you read the following interview with Mark Flood, recorded over the
phone on August 25, 2008, Los Angeles to Houston, please note the
following; Mark Flood speaks in a long but notably animated drawl, at
times almost switching into characters to affect a word or a few. He is
incredibly charming and earnest, a confidently realized southern weirdo
that only an honest lifetime can create. You experience it with him in
person, you hear it over the phone, you can feel it in his work and | hope
that you can read it in the interview, which we are so incredibly honored to
present to you below.
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