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In Donachie’s recent paintings, teenagers sit in the dark recesses of forests and caves,
waiting to be touched by the light. 1t not clear if this is the recent past or the
near future — young idealises have communed with mature for centuries = but it
dees seem apparent that these youths all serive for a greater understanding of their
place in the world, fostering new-apge spirituality through prayer, heads bowed and
palms together. (The hippyish song-lyric ritles of the paintings further emphasize

their desire for new beginnings.} In many of the works their concentration pays
off, and pale apparitions seem to radiate light from their bodies, haloes of
luminesity illuminating the dark scene. Donachie paints tomally, often in yellow,
the pale lemon highlights contrasted by earthy ochre shadows, Her focus on light
and dark adds tension and impact to her narratives, a8 i we are seeing each scene
through a drugged sleep, as intense and unnatural as a dream.
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