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BRUCE LABRUCE AND TERENCE KOH:

BLAME CANADA

To many from the United States, Canadais a strange world, and popular
culture has often supported this view. In Bowling for Columbine (2002), for
-proclaimed saviour Ml._-‘|Je| Moore depicts the nation as a
a sn'c;nrr"..ﬂd of peace and hﬂ;:pln n the cinematic
=nts the place beyand

instance, sel
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of David Lynch, however, Canada represe

and psychological dimension.
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but in a mora

the b , not in a political,

spiration behind a joint project by Canadian-

Lynch’s ceuyre is also t
born artists Terence Koh and Bruce LaBruce, Blame Canada. Bearing
in mind the somewhat ambivalent relationship that the US has to its
ts regard Lynch’s movie Twin Peaks - Fire VWalk with Me
(1992) as the epitome of the notion of Canada as ‘the other.
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wies sites,

Yeres Projects. It is
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er dark side and meets her suitors. Upon entering the bar/finstallation,

acsimile of the one in

- first thing encountered is a flashing neon sign

Lleenlm The large main room is sombre and has no windows. Itis E(|La.;}p\:
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with a stage, bar area, tables, chairs and a so-called dick cave - a platform
ge.
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with perforated glory holes in its ceiling and floor. This is, after
by Koh and LaBruce, T

into an environment that L}-"h'."l sef up [o -,‘_:-..'l_y out tensions inherent to

e artists inscribe an explicitly homoerotic reading

heterosexual relationships.

Yet

- travesty doesn't stop there. For

1e opening event, drag

es was invited to act out her version of Julie Cr
f Blue' (1992), the song that is pe
1e bar. Some glory holes were als
npty bottles serve as sou
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artist Vaginal Davie

‘Qluestions in a World o formed in Lynch's

M~

movie when Laura Palmer ente
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lhe work is uncanny inma . Considering that it is a piece

Koh and Bruce LaBru is ternpting to describe itas subtle by
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party in the en ment of a dealer gallery that operates according to the
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mainstream market credo of sex sells. £
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