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assume vivid
astro focus

GEAN MORENO

It':; easy to imagine writing an ar-
ticle on assume vivid astro focus
(from here on avaf) in the neophyte’s
style that graces the liner notes of CD
compilations: “The first time I saw
Cabaret Voltaire in a small, damp
club in Sheffield, it was my first en-
counter with a negative sublime. My
blood curdled, but for all the wrong
reasons...” or “That night at CBGB's,
four street kids with leather jackets,
the very antithesis of glam rock,
climbed on stage and played their in-
struments as if they were taming li-
ons...” Concerts are memorialized as
enchanted experiences and embalmed
as vessels of secret feelings that refuse
verbal translation. First encounters
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.:Iwn_v:-. ]mppun in some other, not-
quite-quotidian time and space that is
impossible to duplicate and available
only those who were there. These are
the secret apotheoses of pop culture,
what the money machine can never
take away. Opening night events by
avaf are charged in this way, filled
with live performances, all-night D]
sets, and throngs of cute, ecstasy-fu-
eled boys and art-world hangers-on,
and one can see them passing into this
pop-culture tradition: “That night,
after a few drinks and a few pills, we
drifted until we came upon a stylish
store sign that read CONTAGEIOUS.
We walked in and it was as if we’'d
walked into another world: a post-
camp camp fag-land; a psychedelic
grotto where the only thing that de-
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sire surrendered to was artifice. And
I have the tattoo to prove it...” I missed
that opening, so I'll have to write this
in a different way.

The intersection of art and enter-
tainment or, better, the collapse,
whether imminent or already in pro-
cess, of art into entertainment may
provide one of the most fertile dilem-
mas that engage contemporary cul-
tural production. The fertility lies in
two interrelated problems and the
pressing need that has arisen to ad-
dress them. The first problem has to
do with choice and the second with
the new paradigm that arises from
this choice. The choice is not whether
one is for art or for entertainment—
this question comes too late, at least
in most North Atlantic democracies,
which gives the problem an interest-
ing geopolitical slant—but, rather,
how one is to position one’s practice
within a new paradigm that positions
artistic production as a subgenre of
entertainment. s one going to em-
brace this wholeheartedly or attempt
to navigate it in some critical fash-
ion that attempts to mark and uphold
the difference between art and enter-
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