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PAPER DOLLS

ARTIST AMIE DICKE

After graduating from the Willem de Kooning Academy in Rot-
terdam, Dutch-born anist Amie Dicke traveled to New York on a
starter's grant from the governmaent, She had hoped 10 develop
har art cameer, and parhaps begin a new life for hersell. Instead
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Dhcke found hersalf inexorably lost in the boght hights and deezyng
spoed of the city, 51ru13-|]|u1;| to kand a job and make fnends. It was this
classic state of New York lonefinoss that led her to Tesl closer 1o the
familiar faces of Kate, Gesels, and JLo, who graced every bilboard
and bus stop. In a city of cold shoulders, the ubiqusty of supermodals
occasionally comes in handy,

From then on, Dicke blanketed herself with fashion magazines.
transfiad by the eternal covenants of beauty and perfection. And at
the same tima she was deconsiructing those myths with surgeon-
Ep precision. "While looking st the glossy pictures” Dicke recals,
*| started to draw black Bnes on the faces and bodees of the woman
using a pen. By adding fowing lines of black ink, | covered the ong-
inal colors and other compositional elements. Afler that | took a knile
and remaved the space between the lines-the fashion, the jewelny,
and parts of thewr faces and bodias” B was thes technique that Dicke
began applying 1o all of her icons. She colorad in and sliced up all
but a few elemena—usually leaving the model's hair and wpper lip,
occasionaly a par of slilettos, or the ripples of a nude. What remained

was skaletal, almost diaphanous, renaahing nol only a n
woid, but a network of vary real npgatve spaces. These
Snijwarken as they're known in Dutch, have bean con
lace, vens, and dripping wax: Dicke harself describes the
figures exisbing in a gossamer-thin web of contoura” All
shags Wiy from the teem gothec, none of her sarly work W
oull of place on the cover of a death metal LP. Her contrasti
black threads and shadowy s81a may have stemmad from &
emply fealing” but i's clear that her réward s catharsis
docile subjects become striking, converting a model's «
Mo & wraithlike, powarful trance,

As a young grl, Dicke was already colecting fasheon
pinning gorgecus woman on her badroom walis and wrag
day gifts in their pages. Her interest in fashion s longsts
when she speaks of —ratthing off designens such as Martit
Isabel Marant, and Viktor & Folf as favortes—one has no

she's a Welong devotee. *| kove fashion] she gushes, “For

o ha.ng a dress outside the closet 50 you can ses i and



| see clothes sometimes ke sculptures” It is sculpture, namedy,
that Dicke's wark has abways besn concemed with. For her final
project in am school, she constructed a mokd of the space
batween hor legs, made |:1'|".|'{|I:,' of marzpan, and then covered i
wilh pink confectionery icang. Within days, the sugary pillars began
bo crurmbda, damaonstrating the mmnant destruction and !rag:ld:,
of feminmna form |t was Btled, How Sweer (s the Space Batwesn
My Logs

Dreckir mdists that her work 15 8 crgue of hersel, and not
of fashion. K is in the pages of fashion magarines, after all, from
which sha elicits inspiration, | first discovered Vin Mew York at a
magar:ne shop, Dicke descrbes that fnstful happenstance. She
was instantly drawn to its oversized photographs, shot by the
likirs of Mario Soments, Sobve Sundsbe, and Inez van Lamsweende
and Vinoodh Matadin, all of whom she adored. Their pictures be
came her palethe, source matenal for work that has been shown
at the Tate Modarn, Art Forum Berlin, and several major gallemss
arognd the woeld, Whean V staffers heard about & girl making

ciriouts of their pages, they ran right over to D'Amelio Teras Gal
lery to chock it out, An miroduction was quickly amanged, and n
Saptember 2005, Visionaire Gallery debuted a solo axhita of hee
work tithed “*Vorwider™ ("Run Wild™ in Dutch). Al of the peces
ware drawn from the pages of I and specially commissioned
for its New York gallory. These ware the largest works Dicke had
ever made. Al that scale, the modeals were near life-size, and
her trellised canvases looked e ommnous bifboards, delicately
floating aganst the gallary wall

The success of this colaboration spawned a second propact
for th magazing and the artist; a sel-poriras. Dicka mat with
Mario Sorent, and posad for what would be her first cutout using
herself a5 tha subjoct. Working with Somenti was “wonderhl”
and put Dicke behind the makeup, hair extensions, and hot
lights for tha first time. Whan she recaived a print of her portrait,
the thought of cutting hersell out seemed suddenly unnarving
“Mlaking the picture was a ot of fun;’ she eaplains, “but the difficull
part began when | had to start working at the image” The girl

bahind the hair and maksup was no stranger, and that gazre, amply
a8 it may have baan, was hers, Dicke decided then and there that
this cutoutl would be her last. *l asked mysall d | would choose
[this image] when leafing through V and saw it for the first time.
| really ke the pecture. it has all the |n__r|r|:d:|;|nrs. Mow | have to
ish what | started... | couldn’t have wished for a better end”
Kate Sennert
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